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Piano Concerto No, 1 in C minor, Op. 35
Allegro moderato
Lento
Moderato
Allegro brio

Conrad Tao, piano
Micah Wilkinson, trumPet
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Carmina burana
Celena Shafer, soprano
Ryan Belongie, tenor
Tyler Duncan, baritone
San Diego Master Chorale
San Diego Children's Choir

Ken-David Masur, conductor

Conrad Tao, piano

Micah Wilkinson, trumpet

Celena Shafer, soprano

Ryan Belongie, tenor

Tyler Duncan, baritone

San Diego Master Chorale
John Russell, Music Director

San Diego Children's Choir
Aaron Mitchell, Music Director

The approximate running time for this program, including intermission, is one hour and fifty-five minutes'

Thank you to our generous Guest Artist Season Sponsors Conrad Prebys and Debbie Turner.



df*t onductor Ken-David Masur has
\"*been crit ically hailed as "fearless,

bold" and a "life-force" (U-T San Diego)
and "a bri l l iant and commanding conduc-
tor with unmistakable charisma" (Leipzig
Volkszeitung). He began his appointment
as Assistant Conductor of the Boston
Symphony Orchestra in the 201 4-15
season, when he also leads weeks with
the San Diego, Munich, Nuremburg
and Omaha Orchestras. Mr. Masur also
returns to the National Philharmonic of
Russia, where he is a regularly featured
guest, for two sets of concerts this
season.

Mr. Masur continues as the Associate
Conductor of the San Diego Symphony
Orchestra, and as Principal Guest
Conductor of the Munich Symphony.
He has had recent engagements with
the Boston Symphony Orchestra,
the Dresden, lsrael, and Japan
Philharmonics; with the Orchestre
National de Toulouse, and Hiroshima
and Memphis Symphonies.

Mr. Masur's previous appointments
include Assistant Conductor of the
Orchestre National de France in Paris
from 2004-06 and Resident Conductor
of the San Antonio Symphony in 2OO7.
In 2O1O Masur conducted the London
Symphony Orchestra as one of three
finalists in the prestigious Donatella Flick
Conducting Competit ion in London,
and in 201 t he was the recipient of the
Seij i Ozawa Conducting Fellowship at
Tanglewood, where he rerurneo once
again upon invitation as a Fellow in 2012.

Mr. Masur received his B.A. from
Columbia University in New York City.
From 1999-2002 he served as the first
Music Director of the Bach Society
Orchestra and Chorus there, which

toured Germany and released a critically
acclaimed album of symphonies and
cantatas by W.F. Bach, C.PE. Bach and
J.S. Bach. He received furlher music
studies at the Leipzig Conservatory,
the Detmold Academy, the Manhattan
School of Music and the "Hanns Eisler"
Conservatory in Berlin, where he was a
five-year master student of Bass-Baritone
Thomas Quasthoff, Masur studied con-
ducting primarily with his father
Kud Masur.

Together with his wife, pianist Melinda
Lee Masur, Ken-David Masur serves as
Artistic Director of the Chelsea Music
Festival (www. chelseamusicfestival.org),
an annual multi-media/multi-sensorial
summer music festival in New York City,
called "a gem of a series" by The New
York Times. He also received a Gramm;P
nomination from the Latin Recording
Academy in the category "Best Classical
Album of the Year" for his work as a
producer of the album Salon Buenos
Alres. X

f onrad Tao has appeared world-
lvwide as a pianist and composer.

and he has been dubbed a musician
of "probing intellect and open-headed
vision" by The New York Times, a
"thoughtful and mature composer"
by NPR and "ferociously talented" by
TimeOut New York.In June of 201 1 the
White House Commission on Presidential
Scholars and the Deparlment of
Education named Mr. Tao a Presidential
Scholar in the Arts, and the National
Foundation for Advancement in the Arts
awarded him a YoungArls gold medal
in music. Later that year, Mr. Tao was
named a Gilmore Young Artist, an honor
awarded every two years highlighting the
most promising American pianists of the

new generation. ln May of 2012 he was
awarded the prestigious Avery Fisher
Career Grant.

During the 2014-15 season, Mr.
Tao serves as the Dallas Symphony
Orchestra's artist-in-residence, per-
forming solo recitals, chamber music
and concertos. He continues his formi-
dable globe-trotting career as a pianist
with pedormances with the Baltimore
Symphony Orchestra, the National
Symphony Orchestra of Malaysia. the
Royal Concertgebouw Orchestra, the
San Diego Symphony Orchestra and the
Toronto Symphony, among others. He
also collaborates with the young musi-
cians of the New York Youth Symphony,
whose season he inaugurates in Carnegie
Hall, and the Hawai' iYouth Symphony.
ln Europe he wil l be returning to per-
form with the Swedish Radio Symphony
Orchestra in Stockholm and the Bern
Symphony in Switzerland. He also per-
forms recitals in Europe and throughout
the United States with repertoire ranging
from Bach to Toru Takemitsu to Julia
Wolfe.

On his 19th birthday in June of
2013, Mr. Tao kicked off the inaugural
UNPLAY Festival at the powerHouse
Arena in Brooklyn, which he curated
and produced. The festival, designated
a "critics' pick" by TimeOut New York
and hailed by the Ihe New York Times
for its "clever organization" and "end-
lessly engaging" pedormances, featured
Mr, Tao with guest artists per.forming a
wide variety of new works. Across three
nights encompassing electroacoustic
music, pedormance ar1, youth ensembles
and much more, UNPLAY explored the
fleeting ephemera of the Internet, the
possibility of a twenty-first century canon
and music's role in social activism and
critique. That month, Mr. Tao, a Warner
Classics recording adist, also released
Voyages, his first full- length for the label,
declared a "spiky debut" by The New
Yorkefs Alex Ross. Of the album, NPR
wrote: "Tao proves himself to be a musi-
cian of deep intellectual and emotional
means - as the thoughtful programming
on this album.. .proclaims."

In November 2013 the Dallas
Symphony Orchestra premiered Mr. Tao's
new orchestral composition , The World
Is Very Different lVouz, commissioned in
observance of the fiftieth anniversary of
the assassination of President John F.
Kennedy. Described by The New York



Iimes as "shapely and powerful", this
work is the latest in his accomplished
career as a composer, a career which
has featured eight consecutive ASCAP
Morlon Gould Young Composer Awards,
the Carlos Surinach Prize from BMI and
an oeuvre that already lncludes evefihing
from symphonic music to string quadets
to electroacoustic work to popular music.

Conrad Tao was born in Urbana,
ll l inois, in 1994. He currently attends
the Columbia University/Juil l iard School
joint degree program, and he studies
piano with Professor Yoheved Kaplinsky
at Juil l iard. He studies composition with
Christopher Theofanidis, :
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Gelena
Shafer was
launched

to critical raves as lsmene in Mozaft's
Mitridate, Re di Ponto. Anne Midgette in
The New York Times wrote, "lt takes the
debutante Celena Shafer, an alumna of
the apprentice program here, to show
how it should be done, singing the
Oriental princess lsmene with flair, vocal
balance and great cadenzas."

Since that breakthrough debut,
Ms. Shafer has garnered acclaim for her
silvery voice, fearlessly committed acting
and phenomenal technique. She spends
much of her time on the concert stage
where she appears regularly with orches-
tras in New York, Chicago, Philadelphia,
San Francisco and Los Angeles and with
leading conductors such as Christoph
von Dohn6nyi, Alan Gilbed, Loren Maazel,
Bernard Labadie, Nicholas McGegan,
Kent Nagano, Donald Runnicles, Michael
Tilson Thomas, David Robedson and Sir
Andrew Davis.

A celebrated artist in her home state
of Utah, Ms, Shafer has long relationship
with the Utah Symphony and Opera
where during the 2014-15 season she
has been adist-in-residence. She wil l tour
the "Mighty Five" state parks of Utah with
the Symphony and Music Director Thierry
Fischer during the summer, and through-
out the season she appears with them in
Mahler's Symphony No. 2 and Symphony
No, 4, as well as Beethoven's Symphony

No. 9. These follow her highly acclaimed
2013-14 appearance with the Utah Opera
as Constanze in Mozart's Abduction from
the Seraglio. Over the past decade with
the USUO she has pedormed oPeratic
roles including Rosina in ll barbiere di
Siviglia, Gilda in Rigoletto, Norina in Don
Pasquale, Lisette in La rondine, Tytania
tnA Midsummer Night's Dream and
Adele in Die Fledermaus. She has also
pedormed such orchestral works as the
Brahms German Requiem, the J.S. Bach
Magnificat and wedding cantata Jauchzet
Gott in allen Landen, Vivaldi's Glorida,
Poulenc's Gloria and several concerts of
chamber music with conductors such as
Bernard Labadie, Raymond Leppard and
Boston Pops director Keith Lockhad.

Elsewhere during the 2O14-15 season
she will sing Orlf 's Carmina burana wilh
the Louisville Orchestra led by Teddy
Abrams and the San Diego Symphony
Orchestra with Ken-David Masur, and
she returns to the Phoenix Symphony for
Handel's Messiah led by Tito Muioz,

Some of her operatic highlights
include Johanna in Sweeney Todd for
the Lyric Opera of Chicago, Blonde in
Abduction from the Seraglio with the
Opera Theatre of St. Louis, Aithra in Die
ttgyptische Helena with the American
Symphony Orchestra recorded for Telarc,
Zerbinetta in Ariadne auf lVaxos at the
Concertgebouw, Nanetta in Falsfaff with
the Los Angeles Opera and Gilda in
Rigoletto with the Welsh National Opera.
She has returned to the Santa Fe Opera
for productions of Mozart's Lucio Silla,
Berlioz's Beatrice and Benedict and
Britten's Albert Herring. a

Company as Athamas in Seme/e. He
returns to Canadian Opera Company
this season to cover Lychas in Hercules
and to San Francisco Opera to cover
Armindo in Parlenope. Upcomlng
engagements include Messkh with
Lexington Philharmonic, the International
Music Foundation of Chicago sing-a-long
Messiah and a return to Music of the
Baroque for Dettinger Te Deum wilh
Jane Glover.
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burana with St. Louls Symphony,
Messiah with Alabama Symphony,
Kansas City Symphony and Seattle
Symphony, St. Matthew Passlon with
Utah Festival Opera and Grand Rapids
Symphony, Mass in B minor with the
American Festival Chorus at Utah State
University and Bach Institute at Valparaiso
University, Chichester Psalrns and Bach
Cantata 170 Vergnugte Fuh with the
Grant Park Orchestra and Chorus at the
Pritzker Pavil ion in Millenium Park, the role
of Ottone in L'incoronazione di Poppea
at Berkeley West Edge Opera. and the
role of Katte for the Metropolitan Opera's
workshop of The Sorrows of Frederick
by Scott Wheeler.

Previous highlights for Mr. Belongie
include Oberon in A Midsummer Night's
Dream wilh Wolf Trap Ope"a, Didymus
inTheodora with Opera Bergen,
Norway, Arsamene in Xerxes with both
San Francisco Opera (cover) and with
Alan Curtis at Berkeley West Edge
Opera, Lychas (cover) in Hercules with
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Responsoria with ll Complesso Barocco
in Santiago de Compostela, Spain,
Bernstein's Missa Brevis with the Grant
Park Music Festival, soloist with Alonzo
King's LINES ballet in Lyon, France,
Purcell's Ode to St. Cecilia, Spirit in Dtdo
and Aeneas and Secresie tn The Fairy
Queen with Jane Glover and Music of
the Baroque, He has been heard on
Chicago's classical music station WFMT
in numerous performances with Music of
the Baroque, performed a solo recital on
the network's series, "Live from WFMT,"
and has aooeared on PBS across
the United States in A Renaissance
Christmas.

Mr. Belongie is a graduate of the
prestigious Merola Opera Program (2009)
and Adler Fellowship (2010,2011) at San
Francisco Opera. In addition to being
a two-time national semi-finalist in the
Metropolitan Opera National Council
Auditions (2OO9,2010), he was the first
place winner of the lgor Gorin Memorial
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tertenor Ryan
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nered critical
acclaim for his
"oft-astound-
ing vocalism,"
(San Francisco
Classical

Voice), "a remarkably warm, evenly
produced voice whose supple phras-
ing included many an exquisite shade.' '
(Opera ,News) and musicianship that
"brought wondedully stylish singing."
(Chicago Tribune)

Mr. Belongie has recently made his
debuts with Lyric Opera of Chicago as
the Mago in Rinaldo and Canadian Opera



Award (2012), the recipient of a career
grant from the Metropolitan Opera (20i 3),
a Shouse Career Grant (2010), two
Richard F. Gold Career Grants (2009,
2010) from the Shoshana Foundation
and the Lola Fletcher Award from the
American Opera Society of Chicago
(2009). Ryan Belongie is a graduate
ofthe Vocal Honors Program
at Norlhwestern University. f

prit ish

Columbia-
born baritone
Tyler Duncan
enjoys interna-
tional renown
for bringing
consummate
musicianship,

vocal beauty and interpretive insight to
recital, concert and operatic literature.
At the American Spoleto Festival he
sang Friendly in the eighteenth century
ballad opera Flora and the Speaker in
Mozaft's Die Zauberfl1fe. He has sung
Dandini in Rossini's La Cenerentola wilh
Pacific Opera Victoria, Demetrius in
Britten's A Midsummer Night's Dream
at the Princeton Festival; roles in Lully's
Armide with Houston's Mercury Baroque;
Purcell's The Faerie Queen and King
Arthur wilh Early Music Vancouver and
Papageno in Mozarts Die Zauberllote
for Greensboro Opera. He is also in
his second season on the roster of the
Metropolitan Opera, at which he made
his debut as the Huntsman in Dvoiak's
Rusalka.

Mr. Duncan's concerls include Mahler's
Symphony No, 8 with the Toronto and
American Symphonies; Mendelssohn's
Christus and J.S. Sach's Magnificat with
the New York Philharmonic; Haydn's Dle
Schopfung with the Montreal and euebec
Symphonies; Beethoven's Symphony No.
9 with the Calgary Philharmonic; Handel's
Messiah with the National, Montreal,
Baltimore and Toronto Symphonies,
Boston's Handel and Haydn Society and
San Francisco's Philharmonia Barooue:
Brahms' Requiem with the Rochester
Philharmonic and at the Chautauqua
Festival; Jan6dek's Glagolitic Mass with
the Toronto Symphony; J.S. Bach's
St. Matthew Passr,cn with the Montreal
Symphony, Munich Bach Choir and
Dresdner Kreuzchor, J.S, Bach's /ch
habe genug wjth Toronto's Tafelmusik,
Symphony Nova Scotia and the Calgary

Philharmonic; and Vaughan-Will iams' Fnze
Mystical Songs at Carnegie Hall with the
Oratorio Society of New York.

Among the conductors with whom
Mr. Duncan has collaborated are
Helmuth Ril l ing, Peter Oundjian, Kent
Nagano, Masaaki Suzuki, Leon Botstein,
Chrlstopher Seaman, Kent Trit le,
Matthew Halls, Nicholas McGegan
and Roberto Minczuk. Following his
return to the Oregon Bach Festival, the
baritone's 2O13-1 4 season highlights
included conceds with the Barooue
Chamber Orchestra of Colorado, Les
Violons du Roy/Bernard Labadie,
Milwaukee Symphony/Hans Graf, the
Seattle and Newfoundland Symphonies
and Tafelmusik. His current season
includes a return to the Metropolitan
Opera (Shostakovich's Lady Macbeth
of Mtsensk), the Toronto Symphony
(Beethoven Symphony No. 9), Messrah
with the Calgary Philharmonic and Seatfle
Symphony, J.S. Bach Cantatas with
Les Violons du Roy, Honegger/lbert's
L'Aiglon with the Montreal Symphony,
J.S. Bach's St. Matthew Passion with
the Grand Philharmonic Choir, Havdn's
Harmoniemesse with the Quebec
Symphony and his first-ever Carmina
burana with the Calgary Philharmonic.

Mr. Duncan's considerable gifts in
the realm of aft song have earned him
prizes from the Naumburg, Wigmore
Hall (London) and ARD (Munich)
Competit ions. He was also winner of the
2010 Joy in Singing Auditions in New
York, the 2008 New York Oratorio Society
Competition, 2007 ?rix International
Pro Musicis and the Bernard Diamant
?rizetrom the Canada Council for the
Afts. He holds music degrees from the
University of Brit ish Columbia; Germany's
Hochschule fur Musik (Augsburg) and
Hochschule fur Musik und Theater
(Munich). He is a founding member on
the faculty of the Vancouver lnternational
Song Institute,

Frequently accompanied by pianist
Erika Switzer, Tyler Duncan has given
acclaimed recitals in New York, Boston.
Paris and Montreal, as well as throughout
Canada, Germany, Sweden, France and
South Africa. In August 2014 he enjoyed
padicular acclaim for his performance
of Schuberl's Winterreise at New York's
Bard Festival. f

THE SAN DIEGO
MASTER CHORALE

John Russell. music director

fleclared "The Voice of San Diego"
1*rby mayoral proclamation, The San

Diego Master Chorale (SDMC) is the
region s premier choral ensemble, show-
casing approximately 100 of San Diego's
finest singers. Established in 1961 , the
SDMC is the preferred ensemble for the
San Diego Symphony Orchestra, San
Diego Opera and other collaborating
organizations, and produces an annual
series of concerts featurinq the world s
greatest choral works.

Legendary choral composer Alice
Parker personally presented the San
Diego Master Chorale with the prestigious
ASCAP/AIice Parker Award for Innovative
Choral Programming at the 2009 Chorus
America Convention, in recognition of its
debut performance of Daniel Kellogg's
The Fiery Furnace with the San Diego
Symphony Orchestra. ln 2O12 The San
Diego Master Chorale was also chosen
to perform under the direction of the
celebrated Chinese composer Tan Dun
in the San Diego premiere of his Water
Passion According to St. Matthew, which
was lauded by reviewers as "riveting" and
the La Jolla Music Society SummerFest's
"finest hour" since the annual event was
launched 25 seasons ago.

The mission of the San Diego Master
Chorale is "to promote and preserve
the ad of choral music through perfor-
mance, educatjon and diverse community
outreach." Their singers, who are all
unpaid volunteers, also participate in the
Chorale's community outreach programs,
including on-site music workshops for
groups ranging from elementary schools
to senior centers. They regularly collabo-
rate with the San Diego Youth Symphony,
Youth Philharmonic Orchestra and other
San Diego afts organizations. I

I ohn
J Russell
is the music
director of the
San Diego
Master Chorale
and Director
of Choral
Activities at
California State
University,



San Bernardino. As music director of
the SDMC, Mr, Russell conducts and
coordinates all artistic activities of the cho-
rale, which includes preparing the chorus
for multiole oerformances with Maestro
Jahja Ling and the San Diego Symphony
Orchestra. At CSUSB he conducts the
Chamber Singers and Conced Choir,
teaches applied voice, choral methods,
choral conducting and choral literature; he
also conducts the opera. During the sum-
mer he serves on the conducting faculty
at Westminster Choir College and the San
Diego Summer Choral Festival.

Mr. Russell is also frequently in
demand as a tenor soloist, and his recent
performances include a Walt Disney
Concert Hall debut as tenor soloist for
Handel's Messiah with the Los Angeles
Master Chorale. Other recent highlights
include Handel's Israel in Egypt with the
Westminster Festival Chorus, Carl Orff's
Carmina burana with the Lisbon Summer
Choral Festival Chorus and Orchestra
in Lisbon, Porlugal, and Cary Ratcliff's
Ode to Common Ihrngs with the La Jolla
Symphony Orchestra and Chorus. In
May he wil l join the prestigious Baldwin
Wallace Bach Festival to oedorm J.S,
Bach's B minor Mass.

Mr. Russell is a native of Kalamazoo,
Michigan, and is a graduate of Western
Michigan University and Columbia
University. He received his Doctorate
of Musical Arts in Choral Music from
the University of Southern California.
He currently resides in San Bernardino
and San Diego with his wife, Jil l , and
son, Parker. X

SAN DIEGO
CHILDREN'S CHOIR

Aaron Mitchell. artistic director

$ n 1990 the San Diego Children's
t Choir was founded and continued

under the direction of Polly Campbell, a
devoted music lover and educator, until
her passing in 2000. They began with only
a single branch and two choir levels but
a strong enrollment of 42 children. The
choir now has five branches with four choir
levels and over 250 participants. They also
have a neighborhood outreach program
that spans City Heights, lmperial Beach
and National City and which continues
to grow.

In June 1993 the Choir participated in
its first tour: The Golden Gate International

Children's Choral Festival in Norlhern
California, They have since participated
in national and international tours includ-
ing Great Britain, ltaly, France, Germany,
Austda, Hawaii, Australia and Switzerland.
They have seen the hills alive with music
in Mirabell Gardens, Salzburg (where
The Sound of Music was filmed), sere-
naded Michelangelo's David in Florence
and let their voices echo in La Cathedrale
de Chartres.

Led by Artistic Director Aaron Mitchell,
the SDCC not only celebrates the tal-
ents of kids in their community but also
understands the importance of music in
their l ives. lt recognizes the importance of
progress in the Ads where schools leave
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ages 4-18 from all racial, ethnic, religious
and economic backgrounds. The children
are taught music theory, sight reading and
tonal accuracy with consistent rehearsal
schedules. The Choir maintains and con-
tinues to cultivate an organization where
music is not only taught, but also revered
for being a bullding tool for confidence,
responsibil i ty and community. g

PROGRAM NOTES
by Eric Bromberger

Piano Concerto No. 1 in C minor, Op. 35
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Born Seplember 25. 1906. St.  petersburg

Died August 9, 1975, Moscow

Approx. 21 minutes

Qhostakovich's
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Concedo dates
from the spring of
1933, when the
composer was
26. He wrote it
i r  rct  af for  nnm-

pleting his opera
Lady Macbeth of the Mtsensk District,
which would shortly get him into almost
lethal trouble with Soviet authodties.
Shostakovich, a virtuoso pianist whose
playing was praised for its clarity and
precision, was soloist at the concer-
to's f irst performance (in Leningrad on
October 15, 1933) and it should come
as no surprise that the music is suited so
exactly to those vidues. The scoring - for
piano, trumpet and strings - is exception-
ally light, with many extended sections
for piano alone. Though the trumpet has
occasional solo passages, it remains in

a subordinate role in this conceno, used
primarily for accent and contrast.

Shostakovich's First Piano Concedo is
remarkable for the kaleidoscopic variety
of its moods. The music can be bril l iant
or somber, percussive or lyric, gentle or
harsh, charming or sneering, changing
almost by the instant: one feels that
Shostakovich has set out intentionally
to defy expectations here. There are
occasional hints as well of American iazz,
another form of music that was about to
become a hot-button topic with Soviet
authorit ies. This mercurial concedo is
quite compact: its four movements,
played without pause, span barely 20
minutes.

The Allegro moderato opens with a
splash of color - glittering flashes from
piano and trumpet - before the piano
announces the lyric f irst subject, which
is quickly repeated by the violins. The
writing for piano in this movement is
extremely athletic, with wide melodic
skips and brilliant passages in octaves
before the quiet close on fragments of the
opening melody, A slow, ghostly waltz for
muted strings opens the Lenfo. The piano
takes up this waltz but soon races ahead
in a violent section that Shostakovich
marks appassionato. The quiet waltz,
now featuring lovely lyric writing for
trumpet, returns to bring the movement
to its close.

The brief Moderato, which serves as a
bridge to the fiery finale, opens with piano
alone. Strings enter with a variation of the
first movement's opening theme, and the
music rushes straight into the finale. This
Allegro con brio returns to the mood and
manner of the opening movement, with
angular themes, virluoso writ ing for piano
and extended passages for trumpet,
At the end - pushed along by piquant
fanfares from the trumpet - the concerto
blisters its way to the sudden,
surprising close.

NOTE: Shostakovich was such a good
pianist as a young man that in 1927
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"Honorabl-e Mention" in the lnternational
Chooin Comoetition in Warsaw. He
frequently pedormed his First Piano
Concefto, and those interested in this
music should know that while on a visit to
France in 1958, he recorded it with con-
ductor Andre Cluytens. That performance
is available on compact disc. I


