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pROGRAM Napoleon were advancing from the Po val ley into
Styr ia.  0ther t roops were advancrng from the East

Franz Josef Haydn 1732-1809 and both were c losing in on Vienna in a pincer- l rke

String Quartet in C major, Op.76, No. 3 "Emperor" mlye Vie1n3 was in a state of emergency and a

I .  Al legro moderato c iv i l ian mi l i t ia had been mobi l ized to protect  the c i ty

I I .  Andante Fol lowing a state commission, Haydn, a strong

II I .  Menuetto and Tr io.  Al legret to nat ionaList .  contr ibuted a beaut i f  u l ,  heart feLt

IV. Allegretto ma non rroppo national song to the cause. Gott e rhalte Frartz den
Katser IGod Protect Emperor Franz,/ echoes ihe

Erwin Schulhoff 1g94-1,941 patriotism of the Brit ish God Save the King. lt was a

Five Fieces for String Quartet (1923) boLd chaLLenge to the MarseilLaise and was instantly

I .  Al la Valse v iennese (al iegroj  adopted as the Austr ian nat ionai  anthem. In fact ,  so

I I .  Al la Serenata (al legret to ion moto) universal  was the appeal  of  Haydn s melody that i t

I I I .  Al la Czeca (molto at tegro;  was later to be used as the 'Brotherhood anthem

IV At la Tango mi longa lanaante;  
of  Freemasonry,  as the German nat ionaL anthem

V Alla Tarantella (piestissimo con Dt:utschland, Deutschland iber aiies, and even as the

fuoco) Protestant hymns Pratse the Lordl  Ye l leavens, Adare
Him and Gl.aricus Thtnqs af Thee Are 5pr:ken.

INTERMISSION

Antonin Dvorak 1841-1904
String Quartet in C-Major, Op. 61

I. Allegro
II. Poco adagio e molto cantabile
IIL Scherzo - Allegro vivo
IV Finale:Vivace

Geoff Nuttall: violin
Mark Fewer:violin
Lesley Robertson: viola
Christopher Constanza: cello

PROGRAM NOTES

Joseph Haydn (1232-1Boer :;1n?::'.i'J'l:iJffL:';;ij.ij:J1",il"T:l;:'"'
Quartet  tn C, ap. /6 No 3 i t iob l l l :77J I  Enperor ' ]  {17?7} work around the stow movement,  making i t  the focai

tn i7e6,rhe ciry or Vienna was under rhreat or Li,JfJ ;[:J:il:iJl: ffll,tl jj;: I[f J';"li'..
tnvasion from NapoLeon French troops ied by f rom the German t i tLe of  Haydn's patr iot ic song:G
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The slow movement of  the 0p. 76 No. 3 Slr ing
Quartet  is  a set  of  var iat ions on this celebrated,
digni f ied tune. Hence the quartet  s nickname
Fmoernr or K.r ispr Faeh rnstrument in lurn
introduces the solemn melody, whi le the other three
instruments weave an increasingly intr icate web
around i t .  ln the ear ly 1900s, an EngLish music cr i t ic
CeciL Gray, commented: "0ne cannot imagine the
Marsei l la ise or any other anthem serving as the
thematic basis of  a movement of  a str ing quartet .  l t
inhabi ts aLL three worlds -  the wor ld of  re l ig ion,  the
worLd of  nat ionaI poi i t ics,  and the wor ld of  pure art
I t  is  perhaps true to say that r l  rs the gfeatest  tUne
ever wr i t ten.


