
onductor and GrammlP-
nominated producer Ken-David

Masur has been critically hailed as
"fearless, bold" and a "life-force" by
U-T San Diego and "a brilliant and
commanding conductor with unmistak-
able charisma" (Leipzig Volkszeitung).
His recent engagements include the
Boston Symphony Orchestra, Dresden
Philharmonic, Russian National
Philharmonic, lsrael Philharmonic,
Orchestre National de Toulouse and
Memphis Symphony Orchestra. He cur-
rently serves as principal guest conCuctor
of the Munich Symphony as well as
associate conductor of the San
Diego Symphony.

Between 2OO4 and 2OOO he was
an assistant conductor for Orchestre
National de France in Paris before being
appointed resident conductor of the San
Antonio Symphony in 2007. In 2010
Masur conducted the London Symphony
Orchestra as one of three Finalists in the
prestigious Donatella Flick Conducting
Competit ion in London, and in 201 1
he was the recipient of the Seiji Ozawa
Conducting Fellowship at Tanglewood,
where he returned once again upon
invitation as a Fellow in 2012.

Ken-David Masur received his B,A.
from Columbia University in New York
City. There he served from 1999-2002
as the first music director of the Bach
Society Orchestra and Chorus, which
toured Germany and released a critically
acclaimed album of symphonies and can-
tatas by W.F. Bach, C.PE. Bach and J.S.
Bach. He received fufther music studies

at the Leipzig Conservatory the Detmold
Academy, the Manhattan School of Music
and the "Hanns Eisler" Conservatory in
Berlin, where he was a five-year mas-
ter student of bass-baritone Thomas
Quasthoff. Masur studied conducting
primarily with his father Kurt Masur. His
other mentors include Jorma Panula,
Larry Rachleff , Christopher Seaman,
Helmut Rilling, Stefan Asbury, Christoph
von Dohnanyi, Christoph Eschenbach,
Jaap van Zweden, Bernard Labadie,
Andre Previn, Charles Dutoit and
Rolf Reuter.

Together with his wife, pianist Melinda
Lee Masur, he serves as arlistic director
of the Chelsea Music Festival (www.chel-
seamusicfestival.org), an annual summer
music festival in New York City lauded
as "a gem of a series" by The New York
Iirnes. The Chelsea Music Festival com-
bines performing, visual and culinary ads
and features the world's leading musi-
cians and exciting newcomers on the
classical and jazz music stage. ffi

oted by the San Francisco
Chronicle as "a singer of rare

gifts and artistic intensity" and by the
Miami Herald for possessing "a superb
voice capable of just about every,
thing," Canadian soprano Measha
Brueggergosman has emerged as one
of the most magnificent performers and
vibrant personalities of the day. She is
critically acclaimed by the international
press as much for her innate musi-
cianship and voluptuous voice as for a
sovereign stage presence far beyond
her years.

3,2 billion television viewers from
across the globe came together to

witness the Opening Ceremonies of the
Vancouver 2010 Olympic and Paralympic
Winter Games, and all heard the lauded
soprano's epic performance of the
Olympic Hymn. The presentation of the
Olympic Flag was accompanied with
flair and artistry brought by the native
Canadian's one-of-a-kind masterful
instrument, personality and passion to
share classical music with a mainstream
audience. The honor of being selected
by Canada for this performance cements
Measha Brueggergosman's standing as a
fresh and youthful ambassador for classi-
cal music that breaks the stereotype of an
opera diva in every way imaginable.

Ms. Brueggergosman's appear-
ances of the 201 3-1 4 season include
Ravel's Shdh6razade with the Russian
National Orchestra, Xiaogang Ye's Song
of the Earlh with Yongyan Hu and the
Detroit Symphony Orchestra at Lincoln
Center, Wagner's Wesendonck Lieder
with the Basque National Orchestra on
a tour of Spain with Christian Koenig,
and Beethoven's Ninth Symphony with
Marek Janowski and the Rundfunk
Sinfonieorchester Berlin. On the operatic
stage the soprano returns to the Teatro
Real for her role debut as Antonia in a
new production of Les confes d'Hoff-
mann, and she brings her acclaimed
portrayal in the title role oI Porgy and
Eess to Op6ra de Montr6al.

Deeply committed to the art of song,
Measha Brueggergosman has given solo
recitals at London's Wigmore Hall, Roy
Thomson Hall, Carnegie Hall, Spivey Hall
and the Kennedy Center. Past recital
appearances also have brought her to
the Edinburgh and Verbier festivals, and
to concert series in Toronto, Montreal.
Winnipeg, Vancouver, Vienna, Berlin and
Barcelona amongst many others.

Her expanding international oper-
atic profile includes debuts at Houston
Grand Opera as Sister Rose in Dead
Man Walking as well as at the Teatro
Real as Jenny Smith in Weill's The Rise
and Fall of the City of Mahagonny. She
has performed at the World Economic
Forum in Davos, Switzerland during
two consecutive years and has given a
Royal Command Performance for Queen
Elizabeth ll. Beyond the great conced
halls of the world, Ms. Brueggergosman
lends her voice, passion and energy
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